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Tales of the Rat Fink
LONG SYNOPSIS

From the award-winning director of COMIC BOOK CONFIDENTIAL
and GRASS comes TALES OF THE RAT FINK, Ron Mann’s wildly inventive 
bio about Renaissance man Ed “Big Daddy” Roth, who engineered a shift 
in mid-twentieth century culture with his customized cars, “monster” 
T-shirts and America’s alternative rodent - “Rat Fink”.

The subject of Tom Wolfe’s essay “The Kandy Kolored Tangerine Flake 
Streamline Baby”, Ed Roth helped fuel the “Kustom Kulture” / Hot rod 
movement of the 1960s in Southern California. Hot Rodding grew from 
crude backyard engineering where performance was the bottom line 
into a ref ined artform where aesthetics were equally important. 

Mann’s largely animated documentary features the voice talents of 
John Goodman, Ann-Margret, Jay Leno, Brian Wilson, Tom Wolfe, 
Matt Groening, Robert Williams, Stone Cold Steve Austin, Paul LeMat, 
Billy F Gibbons, and The Smothers Brothers.

Filmed in Kandy color.  Recorded with real 426 hemi engines.  

Rated F for Fink’s everywhere.

*high rez images, press kit and trailer available at www.talesoftheratf ink.com



Tales of the Rat Fink
SHORT SYNOPSIS

From the award-winning director of COMIC BOOK CONFIDENTIAL
and GRASS comes TALES OF THE RAT FINK, Ron Mann’s wildly inventive 
bio about Renaissance man Ed “Big Daddy” Roth, who engineered a shift 
in mid-twentieth century culture with his customized cars, “monster” 
T-shirts and America’s alternative rodent - “Rat Fink”.

Mann’s largely animated documentary features the voice talents of 
John Goodman, Ann-Margret, Jay Leno, Brian Wilson, Tom Wolfe, 
Matt Groening, Robert Williams, Stone Cold Steve Austin, Paul LeMat, 
Billy F Gibbons, and The Smothers Brothers.

*high rez images, press kit and trailer available at www.talesoftheratf ink.com
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Tales of the Rat Fink
Ed Roth:  BIO

Ed Roth began driving cars when he was 
12 years old. It was in Southern Califor-
nia, right after World War II, and cars 
were what every young man was dream-
ing about. At f irst Ed did the same thing 
his buddies were doing: He’d buy an old 
car, like a ‘32 three-window coupe, and 
customize it for racing or cruising. 

Then, in the late ‘50s, he did something 
no one else had tried. He started building cars from scratch.

Using simple tools, junkyard parts, and a new, inexpensive material called f iber-
glass, Roth created automobiles in his garage. The f irst one was named, appro-
priately enough, the “Outlaw.” It was proof that anyone can indeed do-it-yourself, 
without a team of engineers and a Detroit assembly line. All that was really needed 
was hard work and imagination.

Ed had plenty of imagination. He became “Big Daddy,” a hot-rod Dr. Frankenstein 
who was more of a struggling artist than a mechanic. His garage became his studio. 
His cars were never meant to be driven: They were sculptures on wheels.

The Outlaw was followed by the “Beatnik Bandit” and then “Rotar.” Big Daddy Roth 
had to f inance his creations by selling T-shirts. On weekends, he would set up a 
booth at a drag strip or car show or county fair and personally airbrush shirts. He 
would draw cartoons of monsters and pictures of cars, but when he airbrushed T-
shirts with monsters driving cars, people began to line up at his booth.

His most popular monster was a repulsive rodent named Rat Fink. Roth was a ge-
nius at designing cars, but it was “Finkie” who brought him fame and fortune. By 
1963, pimply teenagers across America were buying Rat Fink model kits and mass-
produced Rat Fink T-shirts.

His garage/studio evolved into the blue-collar equivalent of Andy Warhol’s Facto-
ry. His new shop was located in Lakewood, California. Dozens of employees helped 
Big Daddy create more Kustom Kars, T-shirts, records, and Revell produced model 
car kits patterned after his creations. Rat Fink was soon joined by other gross, 
disgusting creatures driving the coolest hot rods.

Alienated adolescents who knew they’d never f it in now had their own heroes: Drag 
Nut, Mother’s Worry, Mr. Gasser, and other members of the Rat Fink family. The 
message was clear (even if it wasn’t the one Roth had intended): Ugly is beautiful, 
and being a weirdo is cool. It was a lesson some would never forget.

t a l e s o f t h e r a t f i n k . c o m



t a l e s o f t h e r a t f i n k . c o m

Tales of the Rat Fink

Go Further (2003) which follows actor and activist Woody Harrelson as he takes to the 
open road on his “Simple Organic Living Tour”.

Grass (1999) presents a humorous and surprisingly balanced history of recreational 
marijuana use in the late 20th century.

Twist (1991) combines interviews with rare and often hilarious archival footage to 
chronicle the evolution of rock and roll dance.

Comic Book Conf idential (1988) a history of the comic book medium and look at the art 
form’s most respected practitioners.

Poetry in Motion (1982) a lively anthology of multi-media performances by twenty four 
contemporary “Dial-A-Poem” poets.

Imagine the Sound (1981) brings together, in interviews and performance, the prime 
innovators of the once-controversial free jazz movement of the 60s.

SELECT FILMOGRAPHY

Ron Mann:  BIO
Ron Mann’s exuberant f ilms, whether on 
comic books “Comic Book Conf idential” 
(1988), marijuana “Grass” (1999), or now 
custom culture “Tales Of The Rat Fink” 
(2006) are pop chronicles of alternative 
culture.

DIRECTOR’S STATEMENT
I was a glue-sniff ing model building, car-toon reading, beach boys listening, 
monster-t shirt wearing, weirdo kid - who did NOT relate to Mickey Mouse at all. 

Before discovering Bob Dylan and girls it was a cool california customizer - and all of his 
stuff made made my young heart race.  
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Tales of the Rat Fink
John Goodman:  BIO

John Goodman was perhaps destined to 
play “Big Daddy”. According to legend, 
Goodman met Big Daddy at a car show 
in New Orleans and told him that he 
would one day play him in a movie.

Masked and Anonymous (2003) as Uncle Sweetheart

Monsters, Inc. (2001) (voice) as James P. “Sulley” Sullivan

O Brother, Where Art Thou? (2000) as Big Dan Teague

The Big Lebowski (1998) as Walter Sobchak

Blues Brothers 2000 (1998) as Mighty Mack McTeer

The Flintstones (1994) as Fred Flintstone

The Babe (1992) as George Herman ‘Babe’ Ruth

SELECT FILMOGRAPHY

John Goodman is best known for comic roles, including Roseanne 
Barr’s husband in the TV sitcom Roseanne, the voice of Sulley in 
Monsters, Inc., and Fred Flintstone in the movie The Flintstones. He 
has appeared in many roles in movies by The Coen Brothers.

t a l e s o f t h e r a t f i n k . c o m
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“Tales of the Rat Fink”  

Ed Roth was a giant as an artist as well as a behemoth as a man.  He and his fellow 
Kar Kustomizers worked in the only uniquely American art medium, the automobile.  
He never thought of his creations simply as shells of molded sheet metal or f ibre-
glass.  He always wanted you to see the engine, too, because the Only American Art 
Form is not an object.  It’s a kineticism.  Its materials are speed, momentum, excite-
ment, and freedom, which is to say, the American Zeitgeist, except that we don’t say 
Zeitgeist.  We say, the spirit of the American age.
         ---- Tom Wolfe



Tales of the Rat Fink: Press Clippings
Forbes - March 13, 2006
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“Tales of the Rat Fink”  
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