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Tales of the Rat Fink

LONG SYNOPSIS

From the award-winning director of COMIC BOOK CONFIDENTIAL

and GRASS comes TALES OF THE RAT FINK, Ron Mann’s wildly inventive
bio about Renaigsance man Ed “Big Daddy” Roth, who engineered a shift
in mid-twentieth century culture with his customized cars, “monster”
T-ghirts and America’s alternative rodent - “Rat Fink”.

The subject of Tom Wolfe’s essay “The Kandy Kolored Tangerine Flake
Streamline Baby”, Ed Roth helped fuel the “Kustom Kulture™/ Hot rod
movement of the 1960s in Southern California. Hot Rodding grew from
crude backyard engineering where performance was the botiom line
into a refined artform where aesthetics were equally important.

Mann’s largely animated documentary features the voice talents of
John Goodman, Ann-Margret, Jay Leno, Brian Wilson, Tom Wolfe,
Matt Groening, Robert Williams, Stone Cold Steve Austin, Paul LeMat,
Billy F Gibbons, and The Smothers Brothers.

Filmed in Kandy color. Recorded with real 426 hemi engines.

Rated F for FinK's everywhere.
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‘high rez images, press kit and trailer available at www.talesoftheratfink.com



Tales of the Rat Fink

SHORT SYNOPSIS

From the award-winning director of COMIC BOOK CONFIDENTIAL

and GRASS comes TALES OF THE RAT FINK, Ron Mann's wildly inventive
bio about Renaissance man Ed “Big Daddy” Roth, who engineered a shift
in mid-twentieth century culture with his customized cars, “monster”
T-shirts and America’s alternative rodent - “Rat Fink”.

Mann’s largely animated documentary features the voice talents of
John Goodman, Ann-Margret, Jay Leno, Brian Wilson, Tom Wolfe,
Matt Groening, Robert Williams, Stone Cold Steve Austin, Paul LeMat,
Billy F Gibbons, and The Smothers Brothers.
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Tales of the Rat Fink

CREDITS
Ed “Big Daddy” Roth JOHN GOODMAN
Rat Fink THEO ROSNICK
Old-Timer ALEX XYDIAS
Cruisin’ PAUL LeMAT
Heartbreaker ANN-MARGRET
Wagon/ Trailer THE SMOTHERS BROTHERS
Heavy Chevy STEVE AUSTIN
Flamethrower JAY LENO
Bill BILL WEINSTEIN
Marilyn MARILYN WEINSTEIN
The Outlaw ROBERT WILLIAMS
The Beatnik Bandit BILLY F. GIBBONS
Tom Wolfe’s Car TOM WOLFE
The Surfite BRIAN WILSON
Finkster MATT GROENING
produced and directed by
RON MANN
written by
SOLOMON VESTA
A T RURRE SR ™
sound designer
JOHN LAING

or'igilr_tal music score
HE SADIES

congultant
OLIVER TRAGER

animator
MICHAEL ROBERTS

editor
TERRANCE ODETTE
co-producer
BILL'IMPERIAL
TECHNICAL INFORMATION

Format BBmm
Sound Dolby Digital 5.1
Running Time 76 min
Color Color
Language English
Country Canada
Release Date 2006
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Tales of the Rat Fink
Ed ROth: BIO
L

Ed Roth began driving cars when he was
12 years oI%. It was in Southern Califor-
nia, right after World War II, and cars
were What every young man was dream-
ing about. At first’Ed did the same thin
his buddies were doing: He'd buy an ol
car, like a ‘32 three-window coupe, and
customize it for racing or cruising.

e Then, in the late ‘50s, he did something
no one else had tried. He started building cars from gcratch.

Using simple tools, junkyard parts, and a new, inexpensive material called fiber-

lags, Roth created automobiles in hig garage. The first one was named, appro-
priately enough, the “Outlaw.” It was proof that anyone can indeed do-it-yoursel,
without a team of engineers and a Detroit assembly line. All that was really needed
was hard work and imagination.

Ed had plenty of imagination. He became “Big Daddy,” a hot-rod Dr. Frankenstein
who wasg more of a struggling artist than a mechanic. His garage became his studio.
His cars were never meant {0 be driven: They were sculptures on wheels.

The Outlaw was followed by the “Beatnik Bandit” and then “Rotar.” Big Daddy Roth
had to finance his creations by selling T-shirts. On weekends, he would set up a
booth at a drag strip or car show or county fair and personally airbrush shirts. He
would draw cartoons of monsters and pictures of cars, but when he airbrushed T-
shirts with monsters driving cars, people began to line up at his booth.

His most popular monster was a repulsive rodent named Rat Fink. Roth was a ge-
nius at designing cars, but it was “Finkie” who brought him fame and fortune.

1963, pimp teenaglt‘ars across America were buying Rat Fink model kits and mass-
produced Rat FinK T-shirts.

His garage/studio evolved into the blue-collar equivalent of Andy Warhol's Facto-
I'y. g’is new shop was located in Lakewood, Calif ornia. Dozens of employees helped
Big Daddy create more Kustom Kars, T-ghirts, records, and Revell produced model
car kits patterned after his creations. Rat Fink was soon joined by other gross,
disgusting creatures driving the coolest hot rods.

Alienated adolescents who knew they’d never fit in now had their own heroes: Drag
Nut, Mother’s Worry, Mr. Gasser, and other members of the Rat Fink family. The
megsage was clear (even if it wasn't the one Roth had intended): Ugly is beautiful
and bemg a weirdo is cool. It was a lesson some would never f orget.

talesoftheratfinK.com



Tales of the Rat Fink

DIRECTOR'S STATEMENT

I was a glue-snif £ ing model building, car-toon reading, beach boys listening,
monster-t ghirt wearing, weirdo Kid - who did NOT relate to Mickey Mouse at all.

Before discovering Bob Dylan and gir'ls it was a cool california customizer - and all of his
stuff made made my young heart race.

ROn Mann: BIO

Ron Mann’s exuberant films, whether on
comic books “Comic Book Confidential”
(1988), marijuana “Grass” (1999), or now
custom culture “Tales OF The Rat Fink”
(2006) are pop chronicles of alternative
culture.

SELECT FILMOGRAPHY

Go Further (2003) which follows actor and activist Woody Harrelson as he takes to the
open road on hig “Simple Organic Living Tour”.

Grass (1999) presents a humorous and surprisingly balanced history of recreational
marijuana use in the late 20th century.

Twist (1991) combines interviews with rare and often hilarious archival f ootage to
chronicle the evolution of rock and roll dance.

Comic Book Confidential (1988) a history of the comic book medium and look at the art
form’s most respected practitioners.

Poetry in Motion (1982) a lively anthology of multi-media performances by twenty four
contemporary “Dial-A-Poem” poets.

Imagine the Sound (1981) brings together, in interviews and performance, the prime
innovators of the once-controversial free jazz movement of the 60s.

talesoftheratfinK.com



Tales of the Rat Fink

John Goodman was perhaps destined to
play “Big Daddy”. According to legend,
Goodman met Big Daddy at a car show
in New Orleans and told him that he

@l would one day play him in a movie.

John Goodman is best known for comic roles, including Roseanne
Barr’s husband in the TV sitcom Roseanne, the voice of Sulley in
Monsters, Inc. and Fred Flintstone in the movie The Flintstones. He
has appeared in many roles in movies by The Coen Brothers.

SELECT FILMOGRAPHY

MasKed and Anonymous (2003) as Uncle Sweetheart
Monsters, Inc. (2001) (voice) as James P. “Sulley” Sullivan
O Brother, Where Art Thou? (2000) as Big Dan Teague
The Big Lebowski (1998) as Walter Sobchak

Blues Brothers 2000 (1998) as Mighty Mack McTeer

The Flintstones (1994) as Fred Flintstone

The Babe (1992) as George Herman ‘Babe’ Ruth

talesoftheratfinK.com



“Tales of the Rat FinkK”

Ed Roth was a giant as an artist as well as a behemoth ag a man. He and his fellow
Kar Kustomizers worked in the only uniquely American art medium, the automobile.
He never thought of his creations simply as shells of molded sheet metal or fibre-
glass. He always wanted you to see the engine, too, because the Only American Art
Form is not an object. It's a Kineticism. Its materials are speed, momentum, excite-
ment, and freedom, which is to say, the American Zeitgeist, except that we don't say
Zeitgeist. We say, the spirit of the American age.

-——- Tom Wolfe

talesoftheratfinK.com



Tales of the Rat Fink: Press Clippings
Forbes - March 13, 2006
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Rat Fink Renaissance

i

~ Ed Roth is long gone, but his wild cars and subversive
artwork are frisky all anew | By Jonathan Fahey

AT LENO, 3%, COMEDIAN AND GEARHEAD, L7 OF Bl [aiG
:'ﬁldd}':l Roth, "When | was 14. 15, b wie the gay.
There was Ebvis, the Beathes, the Folfing Sones and Big
Dacdidy” Rorh’s medinm wasa music. 1 was motorcraft.
Where ather car-castomizers maodified Chevrs and
Fowds, Risih bauilli h'!]:ﬂlf.' new, auitealis cass

In the late 19508 and carty 196, when even maisstrearn
LA car design looked pretty wild, Eoths work siood st “He
woidd build twir-engive deals and cam with & cartoosy dhar
acter, says Lemo, “Thers mo equivalont bo him soday. Hot nods
e afe finkch more practical.

Both, whio dicd im 2000 at 69, also drew cartoon animeals of
whimslcal repellency; such as Rat Fink. Now his cars and diaw-
ings ane being sought by collectors. Two muasewms ane planaing
shows devobed to him, and a film documsentary | Tales of th
Rat Fink, with John Goodman as Big Daddy) debuts this
rmoath. Both eoymaker Mattel and |J|.'-1I|i.r|;'.-|n:|..|L:'| Guiksilver
are discussing the-ins

Fard dealer Brau Boockmann hadn’t thought about Big
Dradidy in more than a decade when in 2000 he was apperoached
h}' a Roth Fn.'-upir.' J.i:ins if Boeckmanns Jq'.l.].phiurl- 15 Misrth
Hills, Calif. would spoasor a Fink festival celebwating Roths
most lamous anamal charscter

1 was way inio Rat Fink when | was & Kid” says Boock-
mann, 3%, 1§ was like discovering an old friend”

Mover mind that this “frend” was & fat, hideous rat with
uilhois, 'I'Irﬂlmg, aoadshot eves, o gurmmyy, I-J.F.Fﬁ‘l mawith
anel a hanpgdog exprosslon. Bosckmann mol only sponsancd the
cvent but also last Augest paid $200,000 for & Roth-made car
Irom 1961 — Eotar--that resembles 2 !'lgjm'i wet. It soald for
$5.500 in 1996 amd for $20,000 in 1999, “Big Daddy Jdide't fa
any mold’ sy Boeckmann. “He was an originator. Thal car
v wWorth every penny.

Futh licersed in toymakers rights i Bai Fink, Me Gaseer (a
e, fanged maonster with an annuly losgue) and other dhane

Firoen the top, Ed [Big Dasddy] Roth [with Rat Fink T shirt) snd some of bis mamy progeny.
Beatnik Bandit Dribitrom {with Ed 21 the wheell Mysterion: and Botar (onginal foem).
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Tales of the Rat Fink: Press Clippings
Forbes - March 13, 2006 (Cont.f
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fers he created]. He also commuisioned arists
i ke [Findk - irspired pee, stickers, posters
ancl ool Foahn estaie il sl sscth ephemer,
i pepocseniatives wout dnqulee how msche

In the davs belone sil-ins, (lower
power and bra burning, Roth capitalized
on the subversive appeal to kids of Bleod
g eyes amd drooling rodents, Slap a Ral
Fink decal on your lunch box and sid
dtnl'lr ol had & tallsman thet could
repialse teschers, sdubts and other bores. It
was ihe ultimate way, says Jay Lena, of
“thamhing vour mose”

The same images work the same
magic now, Triztan Herold, an R-year-old
o Metuchen, 3 1, discoverad Fd Eoth
twn vears agn while walching Tv. "He was
winwed, and ever snce ifs been Rat Finke
Rat Fink, Rat Fink." savs Andrew (AL}
Herold, Tristan’s 40-year-old father.

The most collectibie creatians are the
cars themselves, Ouilaw, built in 1959—
thie car that Bunched Baoths fame—koked
Bike a Misclel T with a clefi palste. I made
the vover of the Janoary 1940 isae af Car
Craft magarine, “1 remember socing that
magazine on the rack on my way home
from school zaoys Pal Ganahl, 58, a
custom-car aficiopado and author of a
bk on Roibh, "1 was better than & -
ture of Mariha Momoe aked”

Tom Waolle, in o Bamnoied 1963 Fagnaire
story ahout ciishoam cars, later expanded
indn a ook, callled Roth the Salvador Dali
of the movement. Both's Orbitron and
Mysterion looked like spacecraft; his
[Pt Primcess ke a collision between a
hoese-dirawn carmiage arad a hearse,

Casino magnate Bull Flarrah scquied
several of Roths cais, Bt after Harrahs

Md FORBES MARDH 11 004

death, parts of ks collection— including
same Roths—were sold o raise meoncy for
what would beosme the Satonal Auio
mdmle Muscum in Rens, Nev, That
musenrm still retains ene of Roths most
famous works, Beatnik Bandit. Outlaw
l;'u;'hnp. fo the Petersen Aulomadive
Mussesm tn Los Angeles, which will stage o
Rinth show this Seplember

Halph Whigwerth, 5, 2 foander ard prin
cipal of the San Dhiego asset managenient firm
Relational Invedtors, wer a Hoth fan while
Erowing g in Winnemesoa, New in the eary
1960k, He necondy paid
$250,000 fior Rothys Faadd
Agenid, [§ "R LT i
b veewsion o the Mys
terion. Both will be pan
of a e be plans b
open in Winnemscod
Xt year

Starting in 1959
Roth bult a new car
arwusally — ot to sell bud
20 he could gt inilo
dhowen wathoal paying
versdonr fren Ble rmacde
ey sedling: 52 T shiirts
amad 53 sweatdvirts alrhnushed with his crea-
tanes, Cheer income came From modeimaker
Revell. grving him a cut of thousands of scale
rrocicd kits of his cars ol in the mid-1 9605,
Leno rememibers buikling dem

When car show onganizers suggested
Roth spruce wp the grubby clothes he
habitually wore, he acguired a top hat,
mmoneche snad set of tails, Thus astired —and
sporting a Moymard G, Keebs goatee he
would stand by his car and explain its
virtuscs while hawking Rat Fink wares.

In the labe 18608 the custom-car craee
coded and so did Both's production. Cher
the next 3 years he built several thoee-
wheeled matorcycles but only a few mare
cars. Mow his renaissance is being fueled
in part by the proliferation of cable TV
shows like AMonsrer Garage and Biker
Raiikd-C0fF, where customizers create foral
verslons of standard vehicles, David
Covington, a 28-vear-old customizer i
Wiondward, Okla., has an 11-inch tatioo
of Rat Fink on his left forearm "5";*!1‘*—‘
are booking back niw, to old-schood sl
says Covington “And when they da, they
sev that his sl was ihe besi F

TR iR PO Ty
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